the goma

Javier Arce, Timothy Hull, Sanya Kantarovsky, Will Rogan, Angel de la Rubia
Present Perfect. Curated by Andrea Hill
06/11/2014 - 24/12/2014

The present moment is the least distinct. Today, ever-shorter time periods are demarcating generational
eras, making obsolescence a greater threat than ever and rediscovery a greater possibility than ever. When
time compression is applied to art historical movements, we see artists forging malleable relationships with
the past, reshuffling time’s linear structure with freedom. The most revered historical figures, once
seemingly immovable from their pedestals, are repositioned and recalled within new contexts that they
could not have imagined during their own time. And those who have been written out of history and de-
accessioned from its canons are propped up once more.

In 1940, Hitler visited Spain's dictator Francisco Franco seeking political alliance, but Spain was recovering
from its own Civil War, which had ended only one year earlier. As a show of political sympathy while
maintaining military neutrality, Franco moved Spain’s clocks ahead one hour ahead to align with Nazi
Germany, collapsing the notion of territorial alliance with temporal alliance. The exhibition Present Perfect
contemplates what it means to freeze time - as Franco did for Spain, what it means to live in an accelerated
time - as we do today, and how the subjective experience of time shapes our comprehension of the present
moment.

1937: German planes attack the defenseless village of Guernica in the Spanish Basque country during the
Spanish Civil War. Pablo Picasso paints the monumental Guernica to commemorate the tragedy and
exhibits the work at the Spanish Pavilion at the World’s Fair in Paris.

> Karl Hofer’s works are included in the Munich exhibition Entartete Kunst denouncing his art as
degenerate. His career never gains the level of recognition achieved by his German expressionist
contemporaries in Die Briicke.

1940: Francisco Franco moves Spain’s time zone from Greenwich Mean Time to Central European Time.
1981: Picasso's Guernica is brought to Spain after 43 years of traveling throughout Europe and Latin
America and on extended loan to the Museum of Modern Art in New York. Picasso mandated that Guernica
only travel to Spain once democratic liberty was restored. The painting’s visit to its home country was
considered a moral endorsement of Spain’s young democracy, and occurred 6 years after Franco's death and
8 years after the artist’s death.

1991: During the dismantling of the Iron Curtain, the new Republic of Lithuania removes the monuments
and public sculptures that were once part of the Soviet propaganda apparatus.

1999 - 2004: The Anne Bremer Memorial Library at the San Francisco Art Institute de-accessions titles from
their collection of art and art history books.

2001: Viliumas Malinauskas, a wealthy Lithuanian citizen, requests the Lithuanian government to release
the remaining Communist era statues to his care. He establishes Griitas Park, a private museum to exhibit
and preserve this part of Lithuania's Soviet history.

2013: The Subcommittee to study the Rationalization of Hours, the Reconciliation of Personal, Family Life
and Professional Life and Responsibility of the Congress of Deputies submitted a report to Spain’s
government proposing a return to Greenwich Mean Time. According to the subcommittee, the time zone
change would allow more time for family, personal life, leisure, and improve labor productivity
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This exhibition was made possible with the collaboration of the artists and Altman Siegel, San Francisco;
Casey Kaplan, New York; Fitzroy Gallery, New York.

Javier Arce, born 1973, lives and works in Santander.

Javier has presented solo exhibitions at the Museum of Modern and Contemporary Art of Santander and
Cantabria and Galeria Max Estrella, Madrid, and group exhibitions at MUSAC, Le6n; CA2M Mostoles,
Madrid; Artium in Vitoria. His work has been collected by Marcelino Botin Foundation; MUSAC, Le6n; La
Caixa Foundation.

Timothy Hull, born 1979, lives and works in New York.

Timothy has exhibited solo shows at Fitzroy Gallery, New York and Taylor de Cordoba, Los Angeles, and
group shows at Nomas Foundation, Rome. Hull’'s work has been published in Artforum, The New York Times,
Art in America, and Flash Art, among others.

Sanya Kantarovsky, born 1982, lives and works in Los Angeles.

Recent solo exhibitions include Casey Kaplan, New York and Marc Foxx, Los Angeles. Group exhibitions
include Studio Voltaire, London; Office Baroque, Antwerp; Altman Siegel, San Francisco. His work belongs in
the collections of the Hammer Museum and the Los Angeles County Museum of Art.

Will Rogan, born 1975, lives and works in Albany, CA.

Will has exhibited solo shows at the Berkeley Art Museum, Berkeley and Laurel Gitlen, New York. Notable
group exhibitions include When Attitudes Became Form Become Attitudes, curated by Jens Hoffmann at CCA
Wattis Institute for Contemporary Art, San Francisco. Rogan’s work belongs in the collections of
DeutscheBank, New York and SF MoMA.

Angel de 1a Rubia, born 1981, lives and works in Brussels.

Angel has presented solo exhibitions at Recyclart, Brussels; FLACC; Genk; MUSAC, Lebn, and group
exhibitions at Tabacalera, Madrid and LABoral, Gijén. De la Rubia’s work was recently published in the
Dictionary of Spanish Photographers edited by La Fabrica, Madrid.

Andrea Hill, born 1981, lives and works in New York.

Andrea is an independent curator and co-founder of Paloma Powers, an artist’s agency and creative studio
introducing artist-led solutions to clients outside of the traditional art world. As a curator, she has produced
exhibitions for Matadero Madrid; Independent Curators International, New York; Zilkha Gallery at Wesleyan
University, Middletown; Klemens Gasser and Tanja Grunert, New York.

FlGcar 12, Madrid 28014 Tel+34 918287116 galeria@thegoma.com www.thegoma.com



